I llumination of a Scroll based on the Hoursof Henry VI

Festival of the Passing of the Ice Dragon
March 17, AS XLI (2007)
Barony of the Rydderich Hael

Description

Thisisan SCA award scroll based on the September calendar page of the Hours of Henry Vi1, A French
book of Hours painted circa 1500 for an unknown patron by the illuminator, Jean Poyet, and considered to
be the artist’s masterpiece.

The Exemplar

The Hours of Henry V111 is a deluxe manuscript, made at a time when mass-produced printed and cheaply
hand-painted books of hours were becoming more widely available to the general public. Those of means
sought to set themselves apart from the masses by commissioning large and lavishly illustrated Hours from
the most renowned illuminators. Jean Poyet was a favored artist of the French court, who painted works for
Louis X!, Charles V111, and Louis X1, and counted the Queen Anne de Bretagne among his patrons.*

Folio 5 of the manuscript is the September page of the calendar section (see appendix) and depicts the
Treading of Grapes. Aswas customary in calendars of books of hours, each month of the Henry VI1I1
calendar features a particular agrarian labor traditional that time of year. The border includes portraits of
saints whose feast days fall in September, beginning was Saint Giles was feast falls on the first of the
month.

Adaptations

Because the recipient is a brewer, | changed the landscape visible through the doorway to incude rows of
hops plants on the hillside and sheaves of barley in the field. The worker in the center of the composition
pours hops flowers in the waiting barrel, instead of the grapes shown in the original. The worker on the
right pours fermenting mash into the large spigotted vat, as evidence by the white foam on its surface,
instead of trodden grapes.

In place of the saints' portraits, which in the original are executed in tones of purple, | painted depictions of
the recipient engaged in various favorite society activities. | did preserve the portrait of Saint Gilesin the
upper left corner of the border, as he isthe patron saint of the recipient’s persona. | chose blue for the
border color to coordinate with the badge of the order into which the recipient was inducted. That badge
replaces the zodiac sign for Libra which appearsin the original.

Materialsfor my piece

Ground: | chose to use pergamenata paper, a 100% cellulose paper made in Italy. It has the appearance of
parchment, but is much less costly.

Pigments. The pigments are Winsor-Newton Designer’s Gouache. Because | have children and a pet, | do
not use period pigments for scroll production. | have, however, collected samples of period pigments and
have carefully chosen the gouaches that | feel best imitate the period pigments. The paint choices for this
scroll are:

" Wieck et a., pp. 6-9
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For minium: Orange Lake Deep For verdigris: Veridian and Chromium Oxide

For vermilion: Spectrum Red For sap green: Sap Green

For azurite: Peacock Blue (lighter tones) and For folium: Brilliant Violet w/ Zinc White
Azure Blue (deeper tones) For ochre: Yellow Ochre

For ultramarine: Ultramarine Blue For burnt sienna: Burnt Sienna

For orpiment: Cadmium Y ellow Deep For black: Bone black

For lead white: Zinc White and Titanium White

Gold: Inthe original, the frame and the highlighting of the miniature and the border portraits were executed
with shell gold. | used 23.5 shell gold on both the frame and the highlighting.

Problems encounter ed

| found that | needed to use alot of shell gold to get the frame to look solid. Closer examination of the
original seemsto indicate that the gold rame was under-painted with perhaps ochre, and merely highlighted
with shell gold. In the future, | would try under-painting with either ochre or imitation Winsor-Newton gold
to economize a bit on the shell gold.
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Appendix A —Folio 5 of theHoursof Henry VI

From The Hours of Henry VII1 by Roger S. Wieck, et al.
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