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Descr iption 
 
This is an SCA award scroll based on German woodcuts of the Reichsadler, the Imperial Heraldic Eagle of 
the Holy Roman Empire, and depicts the constituent groups of the Kingdom of Æthelmearc at the time of 
the award, organized by group type and arranged in order of precedent within each group. 
 
The Reichsadler  
 
Depictions of the Reichsadler, the heraldic Imperial Eagle of the Holy Roman Empire, appeared in 
decorative arts within the Empire, and is perhaps best known from its appearance in enameling on large 
German drinking vessels called Humpen, beginning in the 1570’s. The appearance of the motif in enamel, 
however, is based on woodcuts and engravings, which in turn were based on literary sources. These 
engravings offered a visual representation of the system of Quaterniones Imperii, a categorization of the 
types of political entities that comprised the empire.  
 
The double-headed eagle typically has a crucifix on its breast, although later depictions substitute the 
imperial orb. Along the top of the wings, one finds the arms of the seven Electors who held the power to 
vote on the office of Emperor, along with the arms of the Papal See for the sake of symmetry. Each wing is 
comprised of six feathers hanging below the Electorate shields. Each of the feathers represents a different 
category of political power or profession, with the arms of four representative examples. The choice of 
examples remained fairly fixed although some changes did occur. 
 
A typical schema would include: 
 

The Electors 

The ecclesiastical electors (top of left wing) 
·  Trier 
·  Cologne 
·  Mainz 
·  The Holy See (included for symmetry) 

The secular  electors (top of right wing) 
·  Bohemia 
·  Palatinate 
·  Saxony 
·  Brandenburg 

The Constituents (left wing) 

Farms 
Cöln 
Regensburg 
Konstanz 
Salzburg 

Cities 
Augsburg 
Metz 
Aachen 
Lübeck 

The Ever  Free 
Limburg 
Westerburg 
Thussis 
Alwalden 

Burggraves 
Magdeburg 
Nuremburg 
Rieneck 
Stromberg 

Markgraves 
Moravia 
Brandenburg 
Meissen 
Baden 

Säulen: 
Brunswick 
Bavaria 
Swabia 
Lothringia 

The Constituents (left wing) 

Vicars 
Brabandt 
Lower Saxony 
Westerreich 
Silesia 

Landgraves 
Thuringia 
Alsace 
Hessen 
Leuchtenberg 

Graves 
Cleve 
Savoy 
Schwartzburg 
Zilli 

Knights 
Andlau 
Weissenbach 
Frauenberg 
Strundek 

Villages 
Bamberg 
Ulm 
Hagenau 
Schlettstadt 

Burgs 
Magdeburg 
Lützelburg 
Rottenburg 
Aldenburg 
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The Quaterniones Imperii was first 
described around 1460 by Peter von 
Andlau in his De Imperio Romano. 
Depictions of the system using armorial 
shields, although not yet complete, 
appeared by the 1480’s. A surviving 
example is included in the Wappenbuch 
(armorial book) of Conrad von 
Grünenberg of 1483. A woodcut from 
Hartmann Schedel’s Liber 
Chronicarum of 1493 includes shields 
held by human figures, although only 
seven of the twelve categories of 
constituents are represented (Fig 1). 
 
 
Albertus Könlen’s late 15th-century woodcut included 10 of the 12 categories. It omitted the Papal arms, 
but included above the eagle the arms of France, England, Sweden and Scotland (Fig 2). Johannes Koelhoff 
the Younger included a variant of this print in his 1499 chronicle of the city of Cologne (Fig 3). Complete 
representations with all twelve constituent types began to appear in figurative representations early in the 
16th century, although the earliest surviving literary source with all twelve types dates only to 1571.   
 

 
Fig 2: Albertus Könlen, late 15th century. 

 

 
Fig 3: Johannes Koelhoff, 1499. The German captions 

have been replaced with English typesetting. 
 
 
In 1510, the oldest surviving complete 
representation of the Reichsadler was issued by Hans 
Burgkmair, and it is this version on which I based 
my scroll (See appendix). All 12 types of 
constituents are represented, and symbols of the 
Order of the Golden Fleece make their earliest 
surviving appearance in the upper corners of the 
print. Burgkmair reissued the print in 1511 (Fig 4).  
 
 Subsequent woodcuts were issued by other artists, 
including David de Necker of Augsburg and Nickel 
Nerlich of Leipzig (Fig 5). These two later prints, 
possibly issued before 1571, were probably the 
direct exemplars of the Humpen enamellers, 
although they do not differ much from the earlier 
prints. 
 

 
Fig 1: Hartmann Schedel’s Liber Chronicarum, 1493. 

Fig 4: Hans Burgkmair, 1511 
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Fig 5: Nickel Nerlich, possibly before 1571. 

 
Fig 6: Jan Bussemaker, 1587 

 
Later engravings, such as Jan Bussemaker’s print from 1587, substitute an orb for the crucifix, a change 
which also appeared in later glassware. 
 
 
My adaptation 
 
From the outset, I knew I wanted to include the arms of all of the 34 groups within the Kingdom of 
Æthelmearc at the time that the award was given. Using Adobe Photoshop, I cut and pasted together a 
reworking of the wing structure, and began repositioning the shields. My original intent had been to place 
the arms of the kingdom and those of the seven baronies along the top of the wings, in the same manner as 
the arms of the Papal See and seven electors on the Reichsadler. However, this would have left an odd 
number of groups to be placed on the feathers and it quickly became apparent that the smaller wings would 
not hold all eight prioritized shields in a balanced composition. To make an even number of shields,  I 
added the society arms to the line-up, and instead of placing the kingdom and baronial shields along the top 
of the wings, I ran the entire set of arms down the feathers in order of precedence. 
 
The arms are organized by type of group, and within each group are listed in order of creation from oldest 
to newest. The resulting scheme is as follows: 
 
The Society 
The Kingdom of Æthelmearc  
The Baronies: BMDL, Thescorre, Delftwood, Blackstone Mountain, Endless Hills, St. Swithin’s Bog 
The Dominion of Myrkfaelinn 
The Shires: Nithgaard, Copper Tree, Sterlynge Vayle, Stormsport, Port Oasis, Abhain Ciach Ghlais, Misty 

Highlands, Hornwood, Hunters Home, Heronter, Sylvan Glen, Sunderoak, Hartstone, 
Cortlandtslot, Kings Crossing, Riversedge, Gryffyns Keep, Blackwater 

The College of Cour d’Or 
The Stronghold of Wynterset 
The Cantons: Beau Fleuve, Steltonwald, Wintersedge, Riverouge, Angels Keep, Westland Mor 
 
The arms of each group, excepting Riversedge which does not have registered arms, was based on a series 
of graphic file that were compiled for the pennant project of Duchess Tessa the Huntress during her second 
reign. These were largely taken from the Rolls of Arm project created by William Castille of the kingdom 
of Lochac, although some missing group arms and the arms of newer groups were emblazoned anew. In 
adapting the emblazons to a black and white medium, I chose to color in only those charges and field areas 
which were sable. Thus, some arms lacking any sable whatsoever appear only as line art. This seems to be 
the practice followed by Hans Burgkmair in his treatment of the arms on his 1510 Reichsadler print. My 
presumption is that some Reichsadler prints might have been hand tinted, and so it would make sense to 
leave anything that wasn’ t sable un-inked.  
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The flaming crowns of the Order of the Golden Fleece were modified to include a Pelican’s Chapeau on the 
left and a baronial coronet on the right, both of which the recipient is entitled to wear. The central crucifix 
was replaced by the recipient’s arms. The ribbons were used to list the number of groups of each type, as 
well as the recipient’s name near the top, and the kingdom motto on either side of the nest. 
 
The double head of the eagle was changed to the head of a pelican, and the body was modified be seated on 
a nest with her young. The nest and young were based on woodcuts found online The modified body was 
based on a sculpture of a pelican. 
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Appendix A – Hans Burgkmair ’s Reichadler pr int of 1510 
 

 
 

From Axel von Saldern’s German Enameled Glass, fig. 43. 


