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Descr iption 
 
This is an SCA award scroll based on German woodcuts of the Reichsadler, the Imperial Heraldic Eagle of 
the Holy Roman Empire, and depicts the constituent groups of the Kingdom of Æthelmearc at the time of 
the award, organized by group type and arranged in order of precedent within each group. 
 
 
The Reichsadler  
 
Depictions of the Reichsadler, the heraldic Imperial Eagle of the Holy Roman Empire, appeared in 
decorative arts within the Empire, and is perhaps best known from its appearance in enameling on large 
German drinking vessels called Humpen, beginning in the 1570’s. The appearance of the motif in enamel, 
however, is based on woodcuts and engravings, which in turn were based on literary sources. These 
engravings offered a visual representation of the system of Quaterniones Imperii, a categorization of the 
types of political entities that comprised the empire. 1 
 

 
Fig 1: Hans Burgkmair, 1510 (Saldern, fig. 43) 

 

                                                 
1 Saldern, pp. 50-54 
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In 1510, the oldest surviving complete representation of the Reichsadler was issued as a woodcut by Hans 
Burgkmair, and it is this version on which I based my scroll. All 12 types of constituents are represented, 
and symbols of the Order of the Golden Fleece make their earliest surviving appearance in the upper 
corners of the print. Burgkmair reissued the print in 1511,and subsequent woodcuts by other artists, 
including David de Necker of Augsburg and Nickel Nerlich of Leipzig were relatively unchanged from 
Burgkmair’s prototype.2 
 
 
Burgkmair ’s Typeface vs. a modern computer  exemplar  
 
Since my project was an award scroll, a large body of text needed to be incorporated into the design. I 
chose to set the text into a border around the design of the print. The 1510 Burgkmair print is a woodcut. 
Therefore, his letterforms represent the result of woodworking, rather than penmanship. His letterforms 
vary slightly from what would be expected from a quill pen, most notably in the rather heavy diagonal 
stroke of the descender of the lower-case g. Rather than try to mimic exactly the carved letters forms, I 
chose a calligraphy hand that was reminiscent of Burgkmair’s. Using David Harris’s Textura Quadrata 
ductus3 as a reference, I chose a computer font that was nearly identical as my exemplar. The text was 
slightly condensed and stretched vertically to better match to proportions of Burgkmair’s letter forms. I 
chose to use the modern form of lower-case S to make the scroll more easily readable to the average 
viewer. 
 
 

   
Fig 2: Burgkmair’s wood carved letterforms 

 

�
Fig 3: computer font exemplar using “Victorian”  font 

 
Normally I do not use a computer font as my ductus, but for this project, it was imperative to have the text 
formatted in advance to properly fill the border. A protoype was created on screen and a reference page was 
printed. This helped me to keep the spacing of the words even, and to distribute the line breaks in the 
correct places. The text block was calligraphed using calligraphy pen and ink. The captions in the print 
block area were drawn using Rapidograph technical pens. 
 
Mater ials  
 
Text block 
 
Ground: I chose to use pergamenata paper, a 100% cellulose paper made in Italy. It has the appearance of 
parchment, but is much less costly. 
Pen: Mitchell calligraphy nibs. 
Ink: Higgins Black Magic India Ink. 
 
Pr int Bock text (header  and shield captions) 
 
Pen: Rapidograph technical pens. 
Ink: Rapidograph ink. 

                                                 
2 Saldern, pp. 55-57. 
3 Harris, pp. 52-53. 
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