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Barony of the Rydderich Hael

This piece is acommemorative wedding certificate painted for Baroness Oliviad Anjou and Lord
Christopher Harper. The border style is based upon similar borders painted by Mistress Y vianne
de Castel d&vignon, at the request of the bride. The miniature portrait is based upon a
photographic portrait taken on the wedding day.

Theltalian Jeweled Border Style

My primary source, at the request of the bride, was the website of Mistress Y vianne de Castel
d@vignon, “Italian Renaissance style SCA scrolls.” Here, Mistress Y vianne displays several of her
pieces, which arein turn based on Italian Renai ssance manuscript painters, especially Attavante
degli Attavanti. Like their exemplars, Mistress Y vianne' s borders are divided into rectangular
sections, and are filled with jewelry of gemstones and pearls, aswell as gold acanthus leaves,
wreathing and bunting. Each rectangular section is strictly symmetrical along a vertical axis.

Attavante degli Attavanti

Attavante degli Attavanti was an Italian miniaturist of the Florentine school. Bornin 1452 in
Castelfiorentino, he died ca. 1525 in Florence. According to the German Wikipedia [URL:
http://de.wikipedia.org/wiki/Attavante_Degli_Attavanti], Attavante was active beginning 1476,
and was in the employ of the Duke of Urbino, the Medici, the Cathedral at Florence, and
especialy for King Matthias Corvinus of Hungary. As my pieceis only secondarily inspired by
Attavante’ s work, through the work of Mistress Yvianne, it is as demonstration of the means by
which Italian style and technique spread throughout Europe, as northern manuscript painters
mimicked Italian works, and were in turn mimicked by artists without access to Italian originals

Thewedding scroll
Design

Because the wedding certificate is not designed to be bound in abook, | chose to make the page
symmetrical down the center, unlike book pages, which are almost universally weighted toward
the outside edge of the bound volume.

The border is divided into rectangular sections, following the practice of Attavante and Mistress
Yvianne. Each section was filled with gold acanthus, gemstones and pearls. Many of the pearls
were given a pear shape, to mimic the pears in the bride’s SCA armory.

The background colors of green and purple were at the request of the bride, and replace the more
common red and blue of Italian work. After painting the backgrounds, | felt that they looked flat
and cartoonish, so | added marbling to give the background texture and interest. This aso mimics
the marbling used in Italian borders with architectural and monumental elements.



Materials

Ground: The ground is Pergamenata paper (ivory, heavy-weight), chosen as a replacement for
parchment for cost reasons.

Lettering: The minimal wording was done in Humanist minuscule and Italics, in keeping with
the Italian Renaissance origin of the border style.

Inking: The frame outlining was done with Speedball Super Black India Ink using Hunt 102
crow quill style nibs. Theinterior artwork was outlined with a Micron .005 pen.

Gold: According to Mistress Yvianne' s website, the acanthus leaves and jewelry settingsin this
style of border are generally painted with yellow paint, as opposed to gold. | chose to use gold
paint to give more of an air of extravagance to the piece. The gold was first painted with Winsor-
Newton imitation gold, and then over-painted with Schminke gold pan watercol or for added
brightness. Some areas were left with only the Winsor-Newton, which is darker and redder, in
order to create theillusion of depth. In addition, a minimal amount of thin black wash was
applied over the gold in some areas

Pigments: The paint is Winsor-Newton Designer’ s Gouache. Because | have young children and
apet, | do not use period pigments for scroll production. The paint choices for this piece are:

Sap Green marbled with Chromium Oxide

Briliant Violet marbled with Ultramarine Blue

Spectrum Red Mixed to various strengths with Zinc White

Sky Blue mixed to various strengths with Zinc White

Ivory Black

Burnt Sienna (tans and beiges in the portrait)

Bibliography: Italian Manuscripts and style

Backhouse, Janet. The llluminated Page. (Toronto: University of Toronto Press, 1997)
De Hamel, Christopher. A History of [luminated Manuscripts. (Oxford: Phaidon Press Ltd., 1994)
Walther, Ingo F. and Norbert Wolf. Master pieces of Illumination (Cologne: Taschen, 2005)

Bibliography: Materials and techniques

Alexander, Jonathan J.G. Medieval Illuminators and Their Methods of Work. (New Haven: Yale
University Press, 1992)

Cennini, Cennino d’ Andrea. The Craftsman’s Handbook. (New Y ork: Dover, 1960)

De Hamel, Christopher. The British Library Guide to Manuscript Illumination: History and
Techniques. (Toronto: University of Toronto Press, 2001)

Brown, Michelle P. Understanding Illuminated Manuscript: A Guideto Technical Terms. (Los
Angeles: The J. Paul Getty Museum, 1994)

Megan ni Laine de Belle Rive. The Compleat Anachronist #43: A Palette of Period Pigments.
(Milpitas, CA: The Society for Creative Anachronism, 1989)

Thompson, Daniel V. The Materials and Techniques of Medieval Painting. (New Y ork: Dover,
1956)

Trump, Robert W. A Brief Encyclopaedia of the Materials and Techniques of Manuscript
I1lumination in Europe before 1650 A.D. (The Potboiler Press, 1984)



Italian Jeweled Border Illumination with Miniature Page 1
Appendix A — Exemplars by Mistress Y vianne de Castel d@vignon

Italian Jeweled Borders by Mistress Yvianne de Castel d'Avignon

These were my primary exemplars for this piece.

o Puinsirn, b oom b

ottt Hn Ta O wet

b | Seg o Sk A . s, it el mstc g ol 7
Ecqfﬁ,m‘?.ﬁurﬂw.ﬁ. e \ . il
¥ R b oWl e pewe ) et proena ol . T anar Gl 1 meriiten wo i B8
st denul B bR Ao R g : \ e b i b o whan dores then sevenih dong of
sl i i P P YO BT CTe A s 1l %
;f;-m':ra A, Por e mendlandieemany Sie o IR i v, b e o Docomier, 4.5 UXX]
o S Fowrast e st 5o s o o b | [ e prasenis o s

E My & R el S Bl g 7
e Wi T Gt Fotoes by s asstoad, 1ot et : ahers haced of bus o e i bsnehalcd
ranid NJ?(;MJ:IMI’.M.-.;I:\:,I'M Crooua oAy
i L R T e -y R
e Euwapof Basir B 5 XE 0 e soalabls for mrern g Shur of B
[ERNPINEE [ARELT S T 1

a1y wslirig s sl of 1gadurs o O

3 and warT gmg e

[ BLEN

g, the mwarids ﬂ“ﬂuﬂlmu prrm.‘:hm
- and ey .’]'-‘a&hﬂrridn'.“rhu day, the
Lﬂ:ﬁ}:\ﬂ; ::;'m‘],::nr £\ 3 4 crghak va fall wathin vhemanch of Thlarch 4 5,
T rants s amyalicn bighy praisel el AT W clevans Pt
= | s vl M“L"‘fl—)bﬂu“_“l“&'f&ll\q wn the Ruachons o f Qur ‘F'Lm.'-q i

i.\'— LLEETT]

.
-

i e matitreuf Hhe Balioeyr ( a gasmorous or casy tash ot we often find shes good lady spending

b thal b ceiersidad fo (lur car b
il @ aff rauemarsanc’ Thes fppal amd
iady .-fld).;“m{-r.-..u.( sch el mir b e
by e fhstedg ol s et e e tut e Wity . % rece g haw atehu Caslidh and do J{mnd umts ||.=r.¢lm ¥
'u:"'m'hiwfbrr E"“’*j‘f.'—l-nf‘- ‘ELin-g.m.[ Qﬁ-’da -=‘r p |
Jitir, Flihefomrare soe”il s a filling iand proper
aciamlclprrard af fer baewt fodaodind fer inds Clay
ﬂ»f(raflﬁ-" -'ll}calmnn". T w"\n-ﬁ\m"hﬁn‘
allsumrpmmblod af s Touraamend of e WL Thert hawe s Our“Hand moe prosesce of her lord, her Bous bald, and all
[peke lia fuscty sip b ogyed " Felirmary *fluns seembiled Beee on Otur Tharamy Wlarche oy the Thbunatis Jands,
Socinlotu ey e indar e ol et Casis, |

much of her timic thers, Tose wha haix seen ber Ll in thejuchen

| nr.,-m phar damer s me vhe w«,.r.ue_q'ul..:.- an C\.r"'.La.uJ.:'M s Rl

s whall bt Reveven wai sl asd hanord from chie doy hamce far WV

-
‘ - arany—

)
- 5™

& 2=

from Mistress de Castel d@vignon, “Italian Renaissance style SCA scralls”
[URL http://www.geocities.com/Athens/Forum/2963/ren.html |
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Borders by Attavante degli Attavanti

Codex Heroica by Philostratus, 1487-90 Missal, 1485-87
(Budapest, National Széchényi Library) (Brussels, Bibliothéque Royale Albert I)
from Web Gallery of Art, s.n. Attavante degli Attavanti
[URL http://mwww.wga.hu/frames-e.html ?/html/a/attavant/]

The Hours of Laudomiade’ Medici
(Yates Thompson MS 30, f. 117b-118)
from Bacjhouse, The llluminated Page, p. 221
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Portrait Exemplar



