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Barony of the Rydderich Hael 
 
 
This piece is a commemorative wedding certificate painted for Baroness Olivia d’Anjou and Lord 
Christopher Harper. The border style is based upon similar borders painted by Mistress Yvianne 
de Castel d©Avignon, at the request of the bride. The miniature portrait is based upon a 
photographic portrait taken on the wedding day. 
 
The I talian Jeweled Border  Style 
 
My primary source, at the request of the bride, was the website of Mistress Yvianne de Castel 
d©Avignon, “ Italian Renaissance style SCA scrolls.”  Here, Mistress Yvianne displays several of her 
pieces, which are in turn based on Italian Renaissance manuscript painters, especially Attavante 
degli Attavanti. Like their exemplars, Mistress Yvianne’s borders are divided into rectangular 
sections, and are filled with jewelry of gemstones and pearls, as well as gold acanthus leaves, 
wreathing and bunting. Each rectangular section is strictly symmetrical along a vertical axis. 
 
Attavante degli Attavanti 
 
Attavante degli Attavanti was an Italian miniaturist of the Florentine school. Born in 1452 in 
Castelfiorentino, he died ca. 1525 in Florence. According to the German Wikipedia [URL: 
http://de.wikipedia.org/wiki/Attavante_Degli_Attavanti], Attavante was active beginning 1476, 
and was in the employ of the Duke of Urbino, the Medici, the Cathedral at Florence, and 
especially for King Matthias Corvinus of Hungary. As my piece is only secondarily inspired by 
Attavante’s work, through the work of Mistress Yvianne, it is as demonstration of the means by 
which Italian style and technique spread throughout Europe, as northern manuscript painters 
mimicked Italian works, and were in turn mimicked by artists without access to Italian originals 
 
The wedding scroll 
 
Design 
 
Because the wedding certificate is not designed to be bound in a book, I chose to make the page 
symmetrical down the center, unlike book pages, which are almost universally weighted toward 
the outside edge of the bound volume. 
 
The border is divided into rectangular sections, following the practice of Attavante and Mistress 
Yvianne. Each section was filled with gold acanthus, gemstones and pearls. Many of the pearls 
were given a pear shape, to mimic the pears in the bride’s SCA armory. 
 
The background colors of green and purple were at the request of the bride, and replace the more 
common red and blue of Italian work. After painting the backgrounds, I felt that they looked flat 
and cartoonish, so I added marbling to give the background texture and interest. This also mimics 
the marbling used in Italian borders with architectural and monumental elements. 



Materials 
 
Ground: The ground is Pergamenata paper (ivory, heavy-weight), chosen as a replacement for 
parchment for cost reasons. 
 
Letter ing: The minimal wording was done in Humanist minuscule and Italics, in keeping with 
the Italian Renaissance origin of the border style. 
 
Inking: The frame outlining was done with Speedball Super Black India Ink using Hunt 102 
crow quill style nibs. The interior artwork was outlined with a Micron .005 pen. 
 
Gold: According to Mistress Yvianne’s website, the acanthus leaves and jewelry settings in this 
style of border are generally painted with yellow paint, as opposed to gold. I chose to use gold 
paint to give more of an air of extravagance to the piece. The gold was first painted with Winsor-
Newton imitation gold, and then over-painted with Schminke gold pan watercolor for added 
brightness. Some areas were left with only the Winsor-Newton, which is darker and redder, in 
order to create the illusion of depth. In addition, a minimal amount of thin black wash was 
applied over the gold in some areas 
 
Pigments: The paint is Winsor-Newton Designer’s Gouache. Because I have young children and 
a pet, I do not use period pigments for scroll production. The paint choices for this piece are: 

Sap Green marbled with Chromium Oxide 
Briliant Violet marbled with Ultramarine Blue 
Spectrum Red Mixed to various strengths with Zinc White 
Sky Blue mixed to various strengths with Zinc White 
Ivory Black 
Burnt Sienna (tans and beiges in the portrait) 
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Appendix A – Exemplars by Mistress Yvianne de Castel d©Avignon 

 
I talian Jeweled Borders by Mistress Yvianne de Castel d'Avignon 

 
These were my primary exemplars for this piece. 

 
from Mistress de Castel d©Avignon, “ Italian Renaissance style SCA scrolls”  
[URL http://www.geocities.com/Athens/Forum/2963/ren.html ]
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Appendix A – Exemplars by Mistress Yvianne de Castel d©Avignon 

 
Borders by Attavante degli Attavanti 

 

  
Codex Heroica by Philostratus, 1487-90 
(Budapest, National Széchényi Library) 

Missal, 1485-87 
(Brussels, Bibliothèque Royale Albert I) 

from Web Gallery of Art, s.n. Attavante degli Attavanti 
[URL http://www.wga.hu/frames-e.html?/html/a/attavant/] 

 

 
The Hours of Laudomia de’  Medici 

(Yates Thompson MS 30, f. 117b-118) 
from Bacjhouse, The Illuminated Page, p. 221
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Portrait Exemplar  
 
 
 

 
 
 

 


