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I llumination 

Alheydis von Körckhingen 

Set of two SCA award scrolls in the 15th c. English style of William Abell 
 
Scroll A: Baronial Order scroll for Jennet the Gentle. Margins set to create a verso page, forming the left-
hand member of the set 

Scroll B: Baronial Order scroll for Rian Gortyroyan. Margins set to create a recto page forming the right-
hand member of the set 
 

 

Mater ials Summary 
Please see following pages for more extended documentation and discussion. 

 
Exemplar : The Psalter and Hours of Henry Beauchamp, Earl of Warwick (New York, Pierpont Morgan 
Library, Ms. M. 893), folio 127v: Psalm 26. Found in The Golden Age of English Manuscript Painting by 
Richard Marks and Nigel Morgan (New York: George Braziller, 1981), plate 39 
 
Mater ials and tools used: 

Ground: Pergamenata 230 gm. 100% cellulose paper.  

Outlining Ink: Speedball Super Black India Ink.  

Pigments:  
Winsor-Newton Orange Lake Deep 
Winsor-Newton Ultramarine Blue 
Winsor-Newton Sap Green 
Winsor-Newton Zinc White (shading) 
Winsor Newton Permanent White (white work) 

Winsor-Newton Cadmium Yellow Pale 
Winsor-Newton Spectrum Red 
Winsor-Newton Imitation Gold 
Schminke Reichgold Dry Gouache 

Binding Medium: Gum Arabic 

Gold: under-painting of Winsor-Newton Imitation Gold followed by over-painting of Schminke 
Reichgold Dry Gouache 

Under-drawing: graphite pencil 

Outlining pen: metal “crow-quill”  nib – Hunt 102 

Brush: Winsor-Newton Septre Gold II 101, size 0000 
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Mater ials and techniques: 
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Expanded Documentation 
 
Exemplars: 

• Direct exemplar : The Psalter and Hours of Henry Beauchamp, Earl of Warwick (New York, Pierpont 
Morgan Library, Ms. M. 893), folio 127v: Psalm 26.  

- The manuscript was created for the Earl of Warwick in England c. 1439-1446, and is attributed to 
the English illuminator William Abell. William Abell “was probably the most important English 
illuminator working in the middle years of the fifteenth century.”  [Marks & Morgan, op. cit.] 

- The exemplar is found in The Golden Age of English Manuscript Painting by Richard Marks and 
Nigel Morgan (New York: George Braziller, 1981), plate 39. 

� � Scroll A: The exemplar was used to generate this first scroll with only slight modification  
to move the initial “D” . My attempt was to duplicate the original as closely as possible. 

� � Scroll B: The border was mirror-imaged using Adobe Photoshop software. The Initial was 
then moved to the inner margin and the border was reworked by hand to create a 
complimentary recto page. My attempt was to create a complimentary facing page to the 
first scroll.  

• Stylistic reference exemplars from the same manuscr ipt: 
- folio 12: The Annunciation. Found in The Golden Age of English Manuscript Painting by Richard 

Marks and Nigel Morgan (New York: George Braziller, 1981), plate 38. 

- Folio 60r: Absolution. Found in Painted Prayers by Roger S. Wieck (New York: George Braziller, 
1997), plate 98. 

• Fur ther  exemple of similar  English border  style: 

- Chaucer: Troilus and Criseyde (Cambridge, Corpus Christi College, Ms. 61), frontispiece. Found 
in The Golden Age: Manuscript Painting at the Time of Jean, Duke of Berry by Marcel Thomas 
(New York: George Braziller, 1979), plate 39. 

 
 
Style Analysis: 
 

Acanthus: The “base-element”  for the border is a foliated plant shoot or vine which encircles the text 
block, executed in alternating sections of red and blue. The plant forms are based on the acanthus leaf, 
but include more rounded lobes than the French style. In the Warieck Psalter, the acanthus emanates 
from a 6-line initial and winds around a bar. In the Chaucer frontispiece, the acanthus border is self-
generating and curls in on itself in repeated circular forms. 
 
Filigree ornamentation: Unlike the contemporary French border style, the English border style makes 
no use of the ivy leaf motif. Rather, sprays of delicate lines generate from points along the border and 
end in circular, oval or tri-lobed forms. In William Abells work, these lines are in red (presumably 
minium) with restrained use of gold. 



 
Color  and shading: The warm red and the cool blue are noticeably lighter in shade than many 
contemporary French manuscripts. The French acanthus shading tends to use the darkest shade as a base, 
with white highlighting. The English examples here have the mid-tones dominating, with gradual 
highlighting to almost pure white, and restrained shading to the darkest tone of the pigment. The William 
Abell manuscript uses some green, a color hardly ever appearing in contemporary French borders. 
 
Gold Backgrounds: The Chaucer pieces uses a band of gold behind the acanthus leaf, which is “quite 
rare on the continent.”  [Thomas, op. cit.]. In both the William Abell folios and the Chaucer leaf, the 
spaces between the lobes of leaf forms are filled with gold, giving the leaf forms a heaviness which is 
absent from most French borders. 
 
Page dimensions: The original manuscript page is more elongated than my scroll. I altered the 
proportions using Adobe Photoshop in order the make the design fit into a commercially available pre-
cut mat, so as to allow recipient to quickly, easily and inexpensively frame the piece. 

 
 
Mater ials used (with departures from per iod practice noted): 
 

Ground: Pergamenata 230 gm. 100% cellulose paper .  
This is an Italian paper designed to mimic the qualities of parchment and is available through Paper and 
Ink Arts (www.paperinkarts.com). I did not use real parchment due to cost concerns. I feel that the 
Pergamenata paper offers a much more period look than white watercolor paper, and allows the 
highlighting and whitework to stand out better. 
 
Outlining Ink: Speedball Super  Black India Ink.  
The period material would have been either oak gall ink or a lamp-black ink. The Speedball ink is 
pigmented exclusively with lamp-black, and is therefore a period pigment. However, the Speedball ink 
does contain shellac, which renders it absolutely waterproof. I chose this ink to avoid any problems of 
reconstituting the ink with wet paint. 
 
Pigments: Winsor  Newton Designer  Gouache 
I used commercially available tube paint to avoid toxicity issues. We have young children and pets at 
home. I chose Winsor Newton shades by comparing a hand-painted Winsor Newton color chart 
(available from Winsor Newton) against samples of period pigment obtained from various sources. The 
palette I presume William Abell to have used, with my commercial substitutions follows: 
 
Color  Probable per iod pigment Color -matched substitute 
Warm red Minium (red lead) Winsor-Newton Orange Lake Deep 
Blue  Ultramarine  Winsor-Newton Ultramarine Blue 
Warm light green Sap Green Winsor-Newton Sap Green 
White Lead White Winsor-Newton Zinc White (shading) 

Winsor Newton Permanent White (white work) 
Yellow Orpiment Winsor-Newton Cadmium Yellow Pale 
Cool deep red* Vermillion Winsor-Newton Spectrum Red 
* not present in exemplar. Used for SCA heraldry areas only. 
 
Binding Medium: Gum Arabic 
Gum Arabic is the binding medium present in Winsor-Newton Designers Gouache paint. A period artist 
would have ground pigments by hand into a medium of glair. I did experiment with adding glair to the 
Winsor-Newton tube paint, but this made the gouache too thin and “washy” . Adding glair to Winsor-
Newton dry “pan-style”  watercolor might work better. 
 
Gold: under-painting of Winsor-Newton Imitation Gold followed by over-painting of Schminke 
Reichgold Dry Gouache 
The period material would have been gold leaf laid over gesso. Because I am not practiced in this 
technique, I substituted two commercially available imitation gold paints. I have used both these paints 
alone, and found them less than satisfactory. The Winsor-Newton imitation gold is too red and matte, 



due to the presence of red iron oxide in the paint. The Schminke Reichgold is too brassy and has some 
adhesion problems. I tried combining the two wet paints, but the brass from the Schminke Reichgold 
floated to the surface of the pan while the red oxide in the Winsor-Newton settled to the bottom. Painting 
two separate layers (the Winsor Newton followed by the Schminke) yielded a gold which had the sheen 
of the Reichgold with added warmth and adhesion. I am pleased with the result. 
 
 

Tools and techniques 
 
Layout: model sheet 
A rough model sheet was created using Adobe Photoshop to alter the proportions of the exemplar and to 
move the initial. The second scroll model sheet was mirror imaged using Adobe Photoshop. Model 
sheets for miniatures, initials and border elements  were used extensively in period at this time. 
 
Under-drawing: graphite pencil 
Some modern authors, such as Jonathan J. G. Alexander [Medieval Illuminators and Their Methods of 
Work, p. 38],  claim that graphite was available in period. Others claim that only lead point and silver 
point were used. I chose to use graphite so as to be able to erase the under-drawing after inking. 
 
Outlining pen: metal “ crow-quill”  nib – Hunt 102 
The period artist would have used a small quill cut to a point. I am not practiced in cutting quills, and the 
commercially available quills which I own are cut too wide. From among the Hunt drawing nibs, I found 
this nib to give the best results. 
 
Brush: Winsor-Newton Septre Gold I I  101, size 0000 
This brush is a sable/synthetic blend. The period artist would have used a natural hair brush, probably 
made by himself. 
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